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Bienvenue à la 65e saison de l’Opéra McGill !
Welcome to Opera McGill’s 65th season!

Welcome Back (again)!

It’s been QUITE a few years, eh? Thank you — once again — for 
a�ending and supporting live opera and our students!!

It’s a big �nish to what was a successful fall semester that 
started with a wonderful Ariapalooza Redux in Tanna Schulich 
Hall. November had our students performing in an experimental 
show Mother, Maiden, Crone at the Kin Experience space, and 
a fantastic production of Poulenc’s Les mamelles de Tirésias 
directed by Artist Diploma in Stage Directing student Sawyer 
Craig, with our spectacular Opera McGill music director, 
Stephen Hargreaves, at the piano.

Then, as we all know, another variant of Covid swept into 
North America and put us all in lines for boosters and back into 
remote learning for a brief time. Unfortunately, this happened 
in January just as we were trying to put together our Don 
Giovanni production for the Monument National theatre. 
Instead of cancelling it, we decided to postpone it. In a daring 
and bold decision, we created a plan to put up Don Giovanni on 
the same weekend as our Baroque opera, Handel’s Orlando. 
Crazy idea!

But how to do this? First o�, both are 3-hour operas so there’s 
a time crunch. Both shows are double-cast, so that means 
four 3-hour dress rehearsals to prepare for four 3-hour 
performances. That adds up to 24 full hours of opera rehearsed 
and performed in just 5 days! 

Secondly, we had to decide how to produce two shows on one 
set. We chose the Don Giovanni set (it was built and ready to 
go), and then I rethought Orlando’s staging to get it to work on 
a set designed for a show set in the late 19th century in Eastern 
Europe. Once those mental leaps were in place, it became a 
logistical jigsaw puzzle. 

We were given one week: sets loaded in, lights hung, and 
costumes put into place over the �rst few days, then technical 
rehearsals for Orlando and Don Giovanni while trying to create 
all the necessary lighting cues to give each show its own 
dramatic �air. Add in the makeup and costume crew, stage 
crew, stage managers, orchestra, pianists, harpsichordists, 
chorus, and the cast members, it is over 120 people involved!

Here’s a big shout out to everyone who has put their e�orts in 
bringing opera back to McGill during these very di�cult times! 
I will raise a glass — a large one — when this is all over. Please 
show your appreciation with generous applause. And thank 
you for being here with us.

Patrick Hansen,
Artistic Director of Opera McGill

Encore une fois, quel plaisir de vous revoir !

Et quelles dernières années, n’est-ce pas ? Merci d’être à 
nouveau présents parmi nous et de soutenir nos prestations 
d’opéra et nos étudiants !

C’est l’aboutissement retentissant de ce qui s’est amorcé par 
une magni�que session automnale avec l’Ariapalooza Redux à la 
salle Tanna Schulich. En novembre, nos étudiants ont pris part 
au spectacle expérimental Mother, Maiden, Crone à l’espace 
Kin Experience. Ensuite, ils ont participé à la production Les 
mamelles de Tirésias de Poulenc mise en scène par l’étudiante 
au diplôme d’artiste, Sawyer Craig, accompagnée de notre 
cher directeur musical, Stephen Hargreaves au piano.
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Synopsis

Time: The late 1880s; a time in the imagination of Gothic 
authors when the supernatural walked amongst mortals

Place: Střížov, Bohemia; a place �lled with superstition

Settings: A street in Střížov
An abandoned derelict castle outside of town
A graveyard

Act One
Leporello, a servant of the dishonorable Don Giovanni, waits 
outside in a thunder storm while his master, a being with 
supernatural demonic powers, invades the home of the 
Commendatore to assault and kill his daughter, Donna Anna. 
Fleeing for her life, Donna Anna cries for help, but no one hears 
her until her father awakens. Desperate to defend his daughter, 
the Commendatore shoots �ve bullets into Don Giovanni but 
nothing stops him. As Leporello watches in horror, Giovanni 
kills the Commendatore.

Donna Anna returns with her �ancé, Don O�avio, to help her 
father and �nds his body instead. Grief-stricken, she demands 
O�avio swear to avenge his death. Both swear to kill the �end 
responsible.

The next day, Giovanni and Leporello return to the same street 
for a co�ee at the local tavern. Leporello tells his ‘master’ that 
he is immoral and he will no longer follow him. As Giovanni 
begins to argue with Leporello, he smells the scent of his next 
victim and hides. Unbeknownst to Giovanni, Donna Elvira 
has followed him to this town to kill him. Armed with many 
weapons, including a revolver, a silver dagger, holy water, 
garlic, and wooden stakes, Elvira is ready to kill the monster 
who stole her heart. Giovanni is surprised to see Elvira. She 
turns on him but he uses his hypnotic powers to distract her 
to make his escape. Leporello is charged to explain to Elvira 
the truth of Giovanni’s escapades. Pulling out a catalogue 
of Giovanni’s “conquests”, i.e. the thousands of women he 
has killed throughout Europe, Leporello misreads Elvira’s 
interest in his book. Too late he realizes that she also holds him 
accountable for Giovanni’s misdeeds. As Elvira gets ready to 
exact revenge on Leporello, he narrowly escapes.

Later that a�ernoon, a young peasant couple — Zerlina and 
Mase�o — are celebrating their nuptials with their friends 
outside the tavern. Giovanni comes upon the group and takes 
an instant liking to Zerlina. Giovanni decides to throw a party 
and invite everyone. All are happy to go, except for Mase�o 
who clearly sees that this mysterious, aristocratic man has 
his eye on Zerlina. Warning Mase�o to stay quiet and leave, 
he’s dragged o� by Leporello so Giovanni can woo Zerlina 
over a glass of wine. Excited by his many promises to be�er 
her future, Zerlina agrees to go with Giovanni in a seeming 
betrayal of her new husband. Just as they are leaving, Donna 
Elvira shows up, accuses Giovanni of being the monster that 
he is (in front of Zerlina), and takes her away to save her from 
a terrible fate.

Just as Giovanni is wondering how the day could get worse, 
Donna Anna and Don O�avio show up. As Giovanni is speaking 
with them, Elvira reappears and publicly accuses Giovanni of 
betraying her. Anna and O�avio do not know what to think, as 
Giovanni is telling them one thing (she is crazy) while Elvira 
is telling them another (don’t trust him). Giovanni gets rid of 
Elvira and then, during his close, personal goodbye to Anna, 
she recognizes him as the �end that tried to kill her and who 
did kill her father. 

Époque : La �n des années 1880 ; une époque où les auteurs 
du roman gothique imaginent un monde dans lequel les 
créatures surnaturelles évoluent parmi les mortels.

Lieu : Střížov, en Bohême ; un endroit empreint de superstition

Contexte : Une rue de Střížov
Un château abandonné et délabré à l’extérieur de la ville
Un cimetière

Acte un
Leporello, serviteur de l’indigne Don Giovanni, a�end dehors 
en pleine tempête tandis que son maître, un être surnaturel 
doté de pouvoirs démoniaques, envahit la maison du 
Commendatore pour agresser et tuer sa �lle, Donna Anna. 
En s’échappant, Anna crie à l’aide, en vain, jusqu’à ce que son 
père s’éveille. Tentant désespérément de défendre sa �lle, le 
Commendatore tire cinq balles vers Giovanni, mais rien ne 
l’arrête. Alors que Leporello observe horri�é, Giovanni tue le 
Commendatore.

Anna revient avec son �ancé, Don O�avio, pour aider son 
père, mais celui-ci est déjà mort. A�igée de douleur, elle 
demande à O�avio de jurer qu’il vengera sa mort. Les deux 
jurent ensemble de tuer le monstre responsable de ce�e mort.

Le jour suivant, Giovanni et Leporello reviennent dans la même 
rue pour un prendre un café à la taverne locale. Leporello 
reproche à son � maître � d’être immoral et exprime son désir 
de ne plus le suivre. Alors que Giovanni amorce la discussion 
avec Leporello, il reni�e l’odeur de sa prochaine victime et il 
se cache. C’est Donna Elvira, qui, à l’insu de Giovanni, l’a suivi 
jusqu’à ce�e ville pour le tuer. Munie de nombreuses armes, 
dont un revolver, un poignard d’argent, de l’eau bénite, de 
l’ail et des piquets de bois, Elvira est prête à assassiner le 
monstre qui a dérobé son cœur. Giovanni est surpris de voir 
Elvira. Elle se retourne contre lui, mais grâce à ses pouvoirs 
hypnotiques, il réussit à la distraire et à s’échapper. La tâche 
revient à Leporello d’exposer la vérité au sujet des frasques 
de Giovanni. Il sort un catalogue de � conquêtes � ; c’est-à-dire 
des milliers de femmes tuées partout en Europe. Leporello 
mésinterprète toutefois l’intérêt d’Elvira envers ce livre. Trop 
tard, il se rend compte qu’elle le tient aussi responsable des 
crimes de Giovanni. Alors qu’Elvira s’apprête à lui faire subir sa 
vengeance, Leporello s’enfuit de justesse.

Plus tard en après-midi, un couple de jeunes paysans, Zerlina 
et Mase�o, célèbrent leur mariage avec des amis à l’extérieur 
de la taverne. Giovanni arrive et s’intéresse instantanément 
à Zerlina. Il décide d’organiser une fête et d’y inviter tout le 
monde. Tout le monde est heureux, sauf Mase�o qui se rend 
bien compte que le mystérieux aristocrate n’a d’yeux que pour 
Zerlina. Après avoir reçu le conseil de se taire et de qui�er 
les lieux, Mase�o est chassé par Leporello a�n de laisser la 
voie libre à Giovanni de séduire Zerlina autour d’un verre de 
vin. Fla�ée par ses nombreuses promesses d’un futur plus 
reluisant, Zerlina accepte de partir avec Giovanni semblant 
ainsi trahir son nouvel époux. Au moment de partir, Elvira 
paraît et accuse Giovanni d’être le monstre qu’il est (devant 
Zerlina) et elle amène Zerlina avec elle pour la sauver d’un 
destin terrible.

Giovanni se demande comment les choses pourraient empirer 
lorsqu’Anna et O�avio arrivent. Alors que Giovanni discute 
avec eux, Elvira réapparaît et accuse publiquement Giovanni 
de l’avoir trahie. Anna et O�avio ne savent plus quoi penser 
entre ce que Giovanni leur dit (qu’Elvira est folle) et ce que 
leur dit Elvira (de ne pas faire con�ance à Giovanni). Giovanni 



Later that evening, Zerlina and Mase�o �nd each other again 
and make up. Even though he is upset, he forgives Zerlina.

In an abandoned section of a derelict castle, Don Giovanni 
celebrates his coming conquests by sli�ing his wrist to allow 
Leporello to drink some of his supernatural blood.

In the castle that night, Zerlina and Mase�o are �ghting while 
their friends enjoy wine. Into the party arrive Anna, O�avio, 
and Elvira who are masked and seek to kill Giovanni. While 
everyone is distracted by various dances, Giovanni takes 
Zerlina into another part of the castle and tries to kill her. She 
cries out for help and gets free. Everyone at the party now 
realizes that Giovanni is indeed the monster they’ve been 
fearing and get ready to make their a�ack. Just as it looks like 
they may triumph, Giovanni uses his preternatural powers to 
escape, taking along with him his servant Leporello.

Act Two
It is the next day, late in the a�ernoon. Elvira, in total despair, 
has drunk herself into a stupor. Giovanni has his eye on another 
woman up in the second story window. 

Elvira arrives and does not see that Giovanni has exchanged 
identities with Leporello. She hears his apology as a sign of 





Notes du me�eur en scène
Director’s Notes

Normally, I would write separate notes for each opera I might 
be directing. However, this weekend is an extraordinary event: 
two di�erent, full-length operas produced on the same set 
with four di�erent casts!

Because of this, the two operas are now linked – not just by 
using the same set, but also by trying to connect the two 
aesthetically. Luckily, the design of the Don  Giovanni set 



 
Biographies

Patrick Hansen
Patrick Hansen, associate professor, is the Artistic 
Director of Opera McGill at the Schulich School of 
Music, a faculty member of OperaFest with the Sewanee 
Summer Music Festival, guest faculty for Bel Canto in 
Tuscany summer program in Greve, and on the board of 
directors for The Association for Opera in Canada and 
Opera America.

Considered a leading progressive �gure in opera, he is 
equally at home as a stage director, conductor, vocal 
coach, collaborative pianist, and artistic administrator 
who has spent the last forty years on the creative and 
producing teams for over 250 operas. 

His productions have been seen all over North America 
and in Europe, including the Kennedy Center, Pi�sburgh 
Opera, Opera Memphis, Eugene Opera, Opera on the 
James, Amarillo Opera, Charlo�esville Opera, Fargo 
Opera, Arizona State University, Ithaca College, as well 
as the Bulgarian premiere of Weill’s Street Scene. He has 
been on the music sta�s at the Lyric Opera of Chicago, 
Tulsa Opera, Des Moines Metro Opera, and is the former 
director of Glimmerglass Opera’s Young American 
Artist Program and Music Director for Opera Festival of 
New Jersey. He is the assistant editor for G. Schirmer’s 
Opera Anthology series, and has produced, conducted, 
and/or directed over 80 operas at Opera McGill during 
the past ��een seasons.

His libre�o adaptation of Shakespeare’s Much Ado About 
Nothing, with music by James Garner, has a planned 
premiere in Montreal in 2024. 

Stephen Hargreaves
There are moments in time where what you think you 
know is suddenly upended and you see the world with a 
new focus. Some notions are completely discarded and 
replaced with new ideas; other fundamental beliefs you 
held are rea�rmed and brought to the forefront. That 
I fell in love with sound as a child who started his life 
functionally deaf (11 sets of ear tubes) creates a sensible 
narrative for why music became my professional 
trajectory. However, watching a world in turmoil right 
now, while a�empting to give stability to my students at 
McGill and pursue my professional art, has underscored 
the value and power of the expression of emotions 
that music can uniquely convey. Live performance is a 
fragile, magical, and invaluable experience. I am grateful 
to be here with Opera McGill — to collaborate with 
incredible artists and be supported by a live audience 
— and I am eternally thankful for the power of music to 
communicate the sadnesses and joys of life in a way that 
allows us all to heal.

Patrick Hansen
Patrick Hansen est professeur adjoint et directeur 
artistique de l’Opéra McGill à l’École de musique 
Schulich ; membre du corps professoral au Sewanee 
Summer Music Festival ; professeur invité au programme 
d’été Bel Canto in Tuscany à Greve ; et membre du 
conseil d’administration de l’Association pour l’opéra au 
Canada et d’Opera America.

Reconnu comme �gure progressiste d’avant-plan en 
opéra, il œuvre à la fois comme me�eur en scène, chef 
d’orchestre, répétiteur vocal, pianiste-collaborateur 
et administrateur artistique. Il a passé les quarante 
dernières années au sein d’équipes pour la création et la 
production de plus de 250 opéras. 

Ses productions ont été applaudies en Amérique du 
Nord, dont au Kennedy Center, Pi�sburgh Opera, Opera 
Memphis, Eugene Opera, Opera on the James, Amarillo 
Opera, Charlo�esville Opera, Fargo Opera, Arizona 
State Opera, Ithaca College ; et en Europe, notamment 
avec la première de Street Scene de Weill en Bulgarie. 
Il a fait partie des équipes artistiques au Lyric Opera 
of Chicago, Tulsa Opera et Des Moines Metro Opera ; 
a été directeur du programme Young American Artist 
au Glimmerglass Opera et directeur musical au Opera 
Festival of New Jersey ; est éditeur adjoint pour la 
série de recueils d’opéras G. Schirmer’s Anthology ; et a 
produit, dirigé et mis en scène plus de 80 opéras pour 
l’Opéra McGill au cours de quinze dernières saisons.

Il a adapté en livret Much Ado About Nothing de 
Shakespeare pour la création d’un opéra composé par 
James Garner, lequel sera présenté en grande première 
à Montréal en 2024. 

Stephen Hargreaves
Il y a de ces moments où soudainement, toutes nos 
connaissances sont bouleversées. Le monde nous 
paraît alors sous un autre angle. Certaines notions 
sont poussées à l’écart et remplacées par de nouvelles 
idées ; d’autres croyances fondamentales auxquelles 
nous tenions sont réa�rmées et mises de l’avant. Que je 
sois passionné par les sons depuis l’enfance, étant alors 
a�eint de surdité (11 paires d’aérateurs tympaniques), 
explique en grande partie pourquoi la musique a tracé 
mon parcours professionnel. Je constate aujourd’hui 
notre monde dans la tourmente alors que je tente d’o�rir 
une certaine stabilité à mes étudiants à McGill tout en 
poursuivant mes activités artistiques. Cela ne fait que 
me�re en relief la valeur et la puissance de l’expression 
émotionnelle que la musique peut transme�re de 
manière si unique. Les représentations devant public 
sont si fragiles, magiques et de valeur inestimable. 
Je suis reconnaissant d’être ici à l’Opéra McGill, de 
collaborer avec des artistes incroyables et d’être 



Recent productions: Il barbiere di Siviglia, Nabucco, 
Tosca (Union Avenue Opera); Nightingale and Other 
Fables, Louis Riel, Maometto II (Canadian Opera 
Company); Alcina (Santa Fe Opera); Les mamelles de 
Tirésias, L’amant anonyme, Turn of the Screw, Lucia di 
Lammermoor, la Clemenza di Tito, Bluebeard’s Castle, 
and East o’ the Sun and West o’ the Moon (Opera McGill).

Hank Knox
Hailed internationally for his “colourful, kinetic 
performances,” Hank Knox performs on harpsichord 
in concert halls, churches, museums, galleries, and 
homes around the globe. A founding member of 
Montreal’s Arion Baroque Orchestra, with whom he 
has toured North and South America, Europe, and 
Japan, Knox also regularly performs and tours with 
Tafelmusik Baroque Orchestra, Les Violons du Roy, and 
l’Orchestre symphonique de Montréal, among other 
groups, ensembles, and orchestras. He has released 
a number of acclaimed recordings on rare antique 
instruments as well as copies of historical instruments. 
He teaches in the Early Music Program at the Schulich 
School of Music of McGill University where he conducts 
the McGill Baroque Orchestra. He has directed a great 
number of Baroque operas for Opera McGill, including 
Francesca Caccini’s La liberazione di Ruggiero, Purcell’s 
Dido and Æneas, Monteverdi’s Poppea and Handel’s 
Rodelinda, Agrippina, Giulio Cesare, Alcina, and Rinaldo.

Florence Cornet
Florence has been a stage make-up artist, make-up 
designer, and teacher for more than 30 years. She has 
also worked in the television and �lm industry for ��een 
years and has taught in several theatre schools. She is 
currently working on theatre productions and teaching 
at the National Theatre School of Canada.

Her professional projects also brought her to the circus 
where she designed make-up for Cirque du Soleil’s 
Koozå and the Michael Jackson Immortal Tour. From 
2015-2019, Florence has designed the make-up for the 
Cogeco Amphitheater tribute series in Trois Rivières. 
Since her �rst collaboration with Opera McGill in 
2012, Florence has designed the make-up for Rinaldo, 
Volpone, Die Zauberflöte, A Midsummer Night’s Dream, 
Pygmalion, Venus et Adonis, Le nozze di Figaro, Suor 
Angelica, Gianni Schicchi, Little Women, L’elisir d’amore, 
Rodelinda, Die Fledermaus, The B!NGE Opera Festival, 
Ariodante, Lucia di Lammermoor, Candide, Dialogues 
des Carmélites, Albert Herring, La liberazione di Ruggiero 
dall’isola d’Alcina, and La clemenza di Tito.

soutenu par un public présent avec nous. C’est avec 
une gratitude in�nie que nous pouvons communiquer 
nos joies et nos peines grâce à la musique de manière à 
accueillir la guérison.

Productions récentes : Il barbiere di Siviglia, Nabucco, 
Tosca (Union Avenue Opera) ; Nightingale and Other 
Fables, Louis Riel, Maometto II (Canadian Opera 
Company); Alcina (Santa Fe Opera); Les mamelles de 
Tirésias, L’amant anonyme, Turn of the Screw, Lucia di 
Lammermoor, la Clemenza di Tito, Bluebeard’s Castle, et 
East o’ the Sun and West o’ the Moon (Opéra McGill).
. 

Hank Knox



Serge Filiatrault
A graduate of the production section of the National 
Theatre School of Canada, Serge Filiatrault has worked 
in di�erent capacities in the entertainment industry for 
more than ��een years. Whether as lighting designer 
for the Festival international de jazz de Montréal, or in 
various other functions, he is always key to a show’s 
success.

Ginette Grenier
A 1997 graduate of the National Theatre School of 
Canada, Gine�e Grenier has designed many costumes 
as well as sets for theatre, dance, and �lm. With over 
seventy shows to her credit, Ms. Grenier has earned 
seven nominations for “Le Gala des Masques” and an 
Opus nomination for Marisol et Rémi sur les chemins de 
la nuit with the OSM. Her past costume creations for 
Opera McGill include The Rape of Lucretia, Thésée, The 
Rake’s Progress, Radamisto, La bohème, Don Giovanni, 
Volpone, Die Zauberflöte, I Capuleti e i Montecchi, A 
Midsummer Night’s Dream, Pygmalion, Venus and Adonis, 
Le Nozze di Figaro, Suor Angelica, Gianni Schicchi, Little 
Women, L’elisir d’amore, Rodelinda, Die Fledermaus, The 
B!NGE Opera Festival, Ariodante, Lucia di Lammermoor, 
Candide, Dialogues des Carmélites, La liberazione di 
Ruggiero dall’isola d’Alcina, and La clemenza di Tito.

Vincent Lefèvre
A 1997 graduate of the National Theatre School of 
Canada, Vincent Lef vre received his �rst Applied Arts 
training in Strasbourg, France. He has designed over 
a hundred sets and costumes for theatre, dance, and 
opera productions in Montreal and O�awa. His credits 
include Opera McGill set designs for Don Giovanni, 
Idomeneo, Louis Riel, Albert Herring, Cosí fan tutte, 
Alcina, The Rake’s Progress, Volpone, Die Zauberflöte, 
I Capuleti e i Montecchi, A Midsummer Night’s Dream, 
Pygmalion, Venus and Adonis, Le nozze di Figaro, Suor 
Angelica, Gianni Schicchi, Little Women, L’elisir d’amore, 
Rodelinda, Die Fledermaus, The B!NGE Opera Festival, 
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